
YICCA 2019
International Contest of 

Contemporary Art

YICCA



YICCA 2019
International Contest of Contemporary Art 
Final exhibition - 11-21 December 2019

                   

CMC - Centro Culturale di Milano

______________________________

We are pleased to present the “YICCA 2019” final exhibition.

The exhibition presents works by 18 international artists: Boris Garanger - France, Erne-
sto Mistretta - France, Eunsol Eom - South Korea, Giulio Locatelli - Italy, Johannes Stei-
ninger - Austria, Jouan Swan - Belgium, Manuel Grosso - Italy, Marie Miramont - France
Marlene Siff - United States of America Nikita Sacha - Philippines, Ole Brodersen 
- Norway, Panu Suaysuwan - Thailand, Ran Myung - South Korea, Ruben Pfanner - 
Switzerland, Sarra Badel - United Kingdom, Sergio Manconi - Italy, Silvia De Marchi - 
Italy, Xiao Ma - China.  

Each artist, through different mediums, investigates the multi-facet perspectives and 
shades of the human being, displaying new innovative concepts. The works of the 
various artists included in this exhibition resonate with major contemporary cultural, 
economic and political realities experienced as part of everyday lives and across 
the globe.
This exhibition traces the emergent contemporary art’s current trends, spanning 
different generations, their practices traversing the disciplines of contemporary artistic 
creation.
Among all participants of the exhibition, one will be awarded with a cash prize of 3000€, 
another one with a cash prize of 1000€.

Curators / Jurors
Massimo Toffolo (Italy)
Margherita Jedrzejewska (Italy)
Nicoletta Castellaneta - Ass. RIVOLI2 (Italy)

IN COLLABORATION WITH: 
ASSOCIAZIONE RIVOLI2 - MILANO

Fluid
Oil on canvas
130x100 cm
2019

Has a particular face struck you during the yellow 
vests protests ? Do you recall all the faces ? You pro-
bably remember the boxer, Christophe Dettinger, who 
was on the news for several weeks because he kno-
cked a cop down. Do you remember any other faces 
? Probably not. Not that much.

You keep in mind clashes, violence, crowds, demon-
strations, blue vests against yellow ones, a great 
energy, yet one rarely takes individualities into ac-
count. You have one image in mind, one of well-
equipped policemen facing angry yellow vests. Why 
this particular one and not the thousands of faces 
that were part of the procession ? “Group mentality”. 
Indeed, gathering is a way to gain strength, power 
and therefore impact. This solidarity towards adver-
sity brings a kind of effervescence, vigor, adrenaline 
which increases forces, in the abnegation of one-self. 
The group and its motivation take over individual in-
spirations and one’s morale. The man becomes the 
link of a chain that generates an almost unstoppable 
mass : momentum.

- Boris Garanger    (France)

DRAPERY
Mix media
30x30x3 cm
2019

Monochromatic work carried out on a wooden 
frame with elastic neoprene fabric, rope and 
metallics rings. Elementary but playful at the 
same time, this artwork plays on the folds, 
twists and deformations of the surface skin 
of the painting. The possibility to position the 
rope freely through the holes and to tighten 
them with different pressures, allows to obtain 
multiple configurations of the framework 
(which may suggest a plaster low-relief). Evo-
lutionary work that reflects our contempora-
neity through the materials and its technolo-
gical aesthetics.

- Ernesto Mistretta   (France)



Scared People: Death
Oil on canvas
200x190 cm
2019

Scared People Series is the most important on-
going theme and this is the last one of the se-
ries so far. People couldn’t look in the front and 
they looked scared in the past paintings. But 
this year, I tried to see my fear and overcome 
it, so in this painting, people look at the fear. 
The skull obviously means “Death” in this pain-
ting and many of the women around are sta-
ring at him. Some of them still can’t face him. 

Reference photography by Heinrich Hoffmann.
Death guy is inspired by Van Gogh’s Skull of a 
Skeleton with Burning Cigarette.

- Eunsol Soul Eom   (South Korea)

The Cathedral
Textile
Width 110 cm ; Height 85 cm ; Depth 80 cm
2019

An animal architecture, a nest, a protected place, an 
element of sensitivity.
An undetermined form, open to different connections 
that form and gives shape through the thread.
A cocoon, a shelter that generates filaments, conduc-
tive strands that branch into space trying to find har-
mony and affinities with the host place, thus, as the 
animal man weaves its roots within society trying to 
build a personal and safe dimension in which to live.
The Cathedral produces a series of skeins, knots, 
tangles that become symbols of relationships, bonds, 
unions, friendships and awareness.
The interweaving of these relationships, experiences, 
knowledge, stories, affections, alliances generate 
architecture, the Cathedral, destined to expand and 
change in a liquid way over time, adapting to the sur-
rounding conditions.
If above me a sky studded with endless stories with 
which to weave and weave relationships, inside me, 
The Cathedral, whose intention is to generate roots, 
synchronies with the outside, which at the same time 
determine both the structure that the contents of the 
Cathedral itself.

- Giulio Locatelli  (Italy)

GOBBL1308_.2
Air-sculpture, inflatable-art
Wood, soft vinyl, fabric & air - RF welding, hot air 
aeration
cm. 45 (H) °— 35 (W) °— 9 (D) °
2019

A high relief pattern with monochromatic color la-
yering in opera-grey, which protrudes three- di-
mensionally out of the vinyl floor with multiple line 
condensations with two attachment rods.
The inflation valve is located at the rear. Made of 
several vinyl layers and with compressed air
inside the core, the plastic deformation (high re-
lief) causes the surface.

- Johannes Steininger   (Austria)

Reliquiae
Mix Media – epoxy resin, polyurethane foams, 
sand, acrylics, fabric, wooden panel
L 128 | A 190 | P 3 cm
2016

A fragment, a fragment found after the explo-
ration of the Isonzo river bed.
The element was “torn” in situ using, mutatis 
mutandis, a technique similar to that of tears 
for frescoes. Once brought into the studio he 
was subjected to a process of recomposition, 
decantation, purification of redundant visual 
elements, such as mud, roots and grass, and 
painted with monochrome veils of ultramarine 
blue.

- Manuel Grosso   (Italy)



STENOPE N°1
Pinhole photography with photographic paper- 
Photography solargraphy
29x16 cm
2018

A pinhole camera is a simple camera without a lens 
but with a tiny aperture – effectively a light-proof box 
with a small hole in one side. 
Light from a scene passes through the aperture and 
projects an inverted image on the opposite side of the 
box, which is known as the camera obscura  effect. 
The image of a pinhole camera may be projected  to 
trace the image on paper. But it is more often used 
without a translucent screen for pinhole photography 
with photographic paper or film placed on the surface 
opposite to the pinhole aperture.
A common use of pinhole photography is to capture 
the movement of the sun over a long period of time. 
This type of photography is called solarigraphy . 
Pinhole photography is used for artistic reasons, but 
also for educational purposes to let pupils learn about, 
and experiment with, the basics of photography.

- Marie Miramont   (France)

Truth Politics Lies
Acrylic on Linen  
Width 103 | Height 106 | Depth 41 cm
2011

This work is from a series 47 abstract paintings, wor-
ks on paper and sculptures that comprise “Elements 
of Peace.”  I embarked on the series in the hope of 
heightening awareness of world issues through art.  
This series asks difficult questions from a macro lens 
perspective:  is war inevitable, is peace something 
that exists only in moments of time, and can peace 
ever be the natural state of our world?

The eight white paintings, which include “Truth, Poli-
tics, Lies,” represent a dramatic departure from Siff’s 
previous work, which explodes with bold color.  The 
new aesthetic engenders a soft meditative space, a 
“tabula rasa,” which encourages both inward reflec-
tion and outward projection.  For Siff, the process of 
keeping the paintings monochromatic was an exerci-
se in self restraint, reflecting those who have sacrifi-
ced their needs for the good of others.

- Marlene Siff   (United States of America)

Ikaw
Oil on canvas 
25,4x25,4 cm
2017

“Ikaw” is part of my ongoing series, “Ang Ma-
habang Gabi Ng Iyong Liwanag” (The Long 
Night of Your Light) which are of abstracted 
portraits that explore personal relationships 
conducted over long distances. Inspired by the 
need to communicate with my family by video 
call while studying in a different country when 
I was pursuing my MFA, I interpret images of 
video calls during moments of failing internet 
connection. I use this as a visual for discon-
nection and separation, both emotional and 
physical. 

- Nikita Sacha   (Philippines)

Untitled  from Horizontal Displacement
Analogue Silver Gelatin Print on matte fibre 
paper
56x44 cm - Ed. 2/5 + 1AP 
2018

In “Horizontal Displacement” the camera is put in a 
partially controlled situation, and waiting to be hit by 
chance. There is here an echo of the famous legend 
of Turner tying himself to the mast of a ship in order 
to experience the storm. The situation here is maybe 
less dramatic, but the stakes are the same. To make 
images that are not simply snapshots of the transito-
ry states of a landscape, but transcripts of the expe-
rience of being in a place and reacting to everything 
that surrounds you.

Unlike snapshots, Brodersen operates in an expanded 
temporal register. Through long exposures, multi-ex-
posures or rotating panorama shots, he works with 
intervals of time, which gives space to the forces in 
the landscape. The resulting images are evocative 
materializations of the physical processes at work. 
They are not images of the landscape, but rather tra-
ces of its movement. Ole is trying to unveil a hidden 
landscape within the landscape. The entire procedure 
enables nature to yield a figure of movement. Invisi-
ble force is captured into a visible sign.

- Ole Brodersen   (Norway)



FACE
Photography collage on Plywood Box and 
Inkjet on Acrylic Sheet
60x60x15 cm (each piece)
2017

Digital photographic composites of hair and skin, in 
some cases magnified and in others obscured, are 
collaged into faces of men and women and mounted 
with a layer of plexiglass on the surface. The sheets 
of plexiglass, bolted with silver right onto the faces, 
contain yet another layer of printed images on them. 
It is the inches of space between the box images and 
plexiglass that create a pixilation or optical build-up 
of each portrait. The resulting layered faces of va-
rying ethnicities and physical traits are representative 
of diversity, from each individual to the group as a 
whole. Nails, hair, teeth and skin are broken apart 
and reassembled. By fragmenting and transforming 
the face and body, he draws emphasis to the textures 
and fabrics that make up our atomic structure. Skin 
is no longer attached to gender or beauty or even 
humanity. In Buddhism, this metaphorical and almost 
scientific contemplation has the ability to free us of 
human identity, revealing ‘non-self’ or the ‘absence 
of separate self’. This pertains to the notion that no 
permanent soul exists in a being. If anything, we are 
offered a chance to surreally examine void of racial 
divisions and societal standards.

- Panu Suaysuwan   (Thailand)

Respect and Silence
Digital Color Videoigital color video
Mirrorless camera, 00:02:27
2016

What does it mean to be empty?
The artist remembers death and visits the Ce-
metery Memorial Park in Milan (il cimitero mo-
numentale di Milano) to find the answer. She 
looks at the statue she stumbled upon on the 
day of the rain and talks about emptying as if 
to tell a man.This “conversation” was recorded 
as a video, and she tried to capture the pos-
sibility that the paradigm of existing thoughts 
about emptying could change and communica-
te by itself through statues. As a guardian of 
the cemetery, She express her gratitude and 
quietness to the many statues and sculptures 
that have always kept their place. Respect and 
Silence.

- Ran Myung   (South Korea)

Baumfragemente
Cardboard
per piece 30 x 32 x 15 cm
2019

Ruben Maria Pfanner uses everyday (packaging) ma-
terial for his sculptures, which is found around and 
nearby his studio. For instance, a large number of 
cardboard boxes stem from a resident online shipping 
business. These recyclables are refigured as con-
struction material, and various processes transform 
and underline the original matter. Through Pfanner’s 
work, the artist negates the cardboard’s usual cycle 
of life and showcases how themes of recycling and 
sustainability are prevalent in everyday objects.

The series Baumfragmente (2019) encompasses rec-
tangular building blocks in a mid-relief, which are 
variably assembled as oblong wall-objects. The scar-
red surface, as well as the grey/brown construction 
material (cardboard), are reminiscent of ancient tree 
trunks and withered bark. Cardboard finds its way 
home, as it returns, through translation and configu-
ration, to its original wooden form.

- Ruben Maria Pfanner   (Switzerland)

Lulla Bellz Red
Photograph printed on coloured Perspex, 
artificial hair
120 x 160 cm
2019

What is femininity? Should the female body be 
an ideal? And how has this quest for the ideal 
become an act of violence? These are all que-
stions that Sarra Badel explores in her work, 
weaving herself as the subject into a series of 
mixed media pieces and wall-based installa-
tions. Sarra uses imagery around the female 
body, often associated with artificial attributes.

- Sarra Badel   (United Kingdom)



Remember him
Oil on canvas
190x250 cm
2017

The work is presented as a union between an abstract 
background and shapes of characters that blend to-
gether in order to make all the composition master 
of the scene. Each element and each stroke of co-
lour brings the viewer’s eye to entertain oneself in 
understanding those forms, which, when viewed as 
a whole, give life to an image in the raw state. This 
means that the view of the work does not necessarily 
have to come into empathic contact with the subject 
himself, but with what he represents, with a mood 
or a more general situation that involves and puts 
the viewer in doubt. The description of this feeling is 
what you want to bring out in the work “Remember 
him”. In fact it represents a moment of anxiety, cre-
ated by the chaos of the city, by the immersion that 
contemporary man has and must face in an increa-
singly frenetic world that is incapable of stopping to 
look around. A world, today, that runs recreating a 
continuous motion that is able to confuse dreams and 
put the person behind a chronology of events already 
done and outdated.

- Sergio Manconi   (Italy)

Tie
Ink, sand, silver leaf, iron filings, adhesive    
tape on Fabriano paper
 18 x 20 x 4 cm
2019

Every piece of my work is created following a 
very important theme for me, the stratifica-
tion. The layers, in particular the accumulation 
of layers represent, for me, our things, our 
memories, our personal history.
In this work I wanted to bring the layers even 
closer together by joining them with an adhe-
sive tape, to make the feeling of closure of the 
personal world of each of us compared to that 
of “others”. We are bound, closed in our lives, 
but in reality united by the same plot of limit 
and instability of the human condition, by the 
same “Tie”.

- Silvia De Marchi   (Italy)

Out Of Bath
Oil on canvas
66x53 cm
2019

This work was created based on my cousin’s image, 
who just showered. I was attracted by the moment 
that what was showing and happening to him. The 
mask of face, light of space, motion of body were 
showing a very authentic and natural condition after 
he was out of bath. The mask on his face weakened 
character of men, gave a femininity, and a sexual 
conflict is occurring. Therefore the personal identity 
became ambiguous. Whether a mask hides a face, 
or shows another new face simultaneously, and this 
appearance makes a person more indefinable and un-
recognizable, which is becoming a paradox, but the 
paradox is more powerful than a real human being. 
Because everyone is hiding in the real life, yet huma-
nity is a complex being, this complexity is a nature 
of people. For me, an complicated object is more au-
thentic than surface that we see in usual time. Com-
paring with how much copy from a model, how much 
perceive the “hidden part” of object is more signifi-
cant for a portraiture.

- Xiao Ma   (China)

Petite Utopie
Acrylic
Width 180 | Height 149 | Depth 3,9 cm
2019

Do you see a forest? Or maybe hills? A lake? 
Small streams here and there? Could it be the 
entrance to a cave? Does it lead somewhere? 
Or is it a completely distorted world map? A 
mixture of all this?
And these structures: could that be furniture 
with paws? Desks that walk alone? Gymnastics 
beams? Livestock grazing in the meadows? 
Building structures? Are they immobile? Or li-
ving?
What is it really? Maybe it’s all of that, maybe 
it’s a little bit of that, maybe it’s not that at all. 
Maybe it’s just colors. It depends.

- Swan Jouan  (Belgium)
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