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SERENA GAMBA

LETTURA E OBNUBILAMENTO DE EL AQUILARRE - GOYA

Art history is one with my personal life.

[ can’t think of differentiating what | learn, even from the past, from what it's been or has
happened centuries ago, to here and now.

This discovery continuously surprises me and it has brought me to studying different ar-
tists, their lives and artistic paths. | analyse their works by focussing on contents steeped in
symbologies and archetypes. Secret languages nurture the desire of going deeper and sear-
ching for the purest knowledge through processes of continuous transmutation and acquisi-
tion.

My research deals with memory and oblivion.

How can I recall and keep in mind this “testament™?

Every piece | analyse lead to deep current themes; rebus and issues feed new avenues of
understanding and confrontation. Answers and solutions given by artists through times still
have to be fully understood.

During this path of reinterpretation | landed on this Goya's artwork.

Appropriation and loss as memory and oblivion are part of the same course of research.
Studying the conceptual and formal aspects of an artwork is translated into a slow process
that characterises my own work.

Canvas is a stage, the evolution of the process that passes from memory (through the study
and reconstruction of the reference work using graphite] develops through various passages.
Precisely in this sequence of gestures | memorise and acquire information.

When this process is completed | am conducted by forgetfulness, | welcome the oblivion and |
transform it into matter through seemingly senseless sewn words.

Lettura e obnubilamento de El Aquilarre - Goya
Graphite on Canvas, black thread
44x35 cm
2019
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The historian and essayist Frances Yates said “the history of memory embraces the history of culture in its entirety” and
the barriers between various disciplines, natural science and human sciences, art and literature, philosophy and reli-

ﬁlon,_they_a[_l disappear in the history of memory”. ) _ _

n this artistic journey, | use memory and oblivion as a way to get my bearings and be led across various fields. From the

analysis to the imagination of architectural spaces, from perception words give, to the "deception” of perspective, from

the denial of the |ma?e to the use of your own. But what is that bounds these different approaches?

The Theater of Camillo had the intention to construct an ideal place that could contain all human knowledge. Instead, |

tried to recreate a kind of archive that does not only classify but finds ways to investigate memory and facing the issue of

oblivion. If at first memory has made it possible to produce a series of works able to store its rebuses, useful to create

Qew_ méerpretat\ons, in the last session oblivion has taken a key value. It is not denied anymore, but accepted and even
esired.

In some works the act of writing and describing the original painting is a reflection and a testimony of remembrance:

it is an attempt to create an intimate encounter between the individual and his own act of remembering and memori-

zing throughout the History of Art. But it also is a personal exercise aimed at the study of the detail, at'the research and

acquisition of all possible information hidden in the artwork itself. In this process the language of oblivion, of dream and
blurring, comes to life and it overlaps speech. It is a symbol of the natural, psychological, inexorable, constant process
that eafs the memory, transforming it into new substance.

The slowly hand-sewn letters become a vivid testimony of something that was present and that is now vanishing or soon

will. But it is writing that becomes the way to slow down the process and to welcome oblivion, accepting its terrifying but

cathartic and tempting side.

Thus, creating an archive, a tool for memory. _

In (tjh\s \de[aldarchwe the History of Art in the main and favoured scope of research, so it has to be protected, remembered

and revealed.

Memory and oblivion coexist like life and death. The investigation of memory allows me to dive into the dark and sensual
uts of ‘oblivion. In this research | define an image without “image”, in which the remembrance and its forgetfulness
ecomes the heart of it. _ _ _

Imaginary places, collages, words creations, maps, inverted perspectives, as much as books and carved wax tablets pose

a single question: how far will remembrance be able to investigate and/or slow down oblivion?

What'is memory? What is oblivion?

l'intend oblivion as the natural and inevitable aim of our being and existing, as cancellation of culture (partly represented

by art], as a contaiper of the whole. . ) o o

l'investigate in an “"archaeological” way, to give voice to elements and constitutive parts of the same or|%mary form. They

are rich of symbols and details which are sometimes hidden by the artist and deliberately made into rebuses, imbued

with meanings. Those meanings are not only identified from the artist himself, but they are representative of a precise
historical period and expression of religious/political ideologies contemporary to the work.

This analytical study method of artworks made it possible for me to create a map” that constantly extends and evolves

and donate a new and deeper meaning to my relationship with History of Art.
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SNAKE X

I'am currently working on a series of paintings called Rapid shifts: swirling snakes are lea-

ving the body and pulling out information embedded deeply in the body cells, cutting Cords

and detoxifying the blood cells. In this way there is a healing element to my work and obser-
vation of how personal experiences seep through bodies.

Snake X
Oil on canvas
76x100 cm
2019
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Massimo is a curator and art-advisor based in Udine, ltaly.
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Fabio and Ginevra De Marchi

supporters

Fabio and Ginevra De Marchi are young ltalian collectors, who enthusiastically wanted to
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Red Bul Consulting 00D

technical support

Red Bul Consulting develops dynamic, cost effective, and distinguishable websites by
combining technology with business concepts that help make web sites easy to use and
understand.
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We want to use this space dedicated for greetings to make the right
homage to all the artists that have participated in this, and in the
previous editions of the contest.

All, without exception, have shown not only commitment and
quality but also an enthusiasm that only the artists can have.
Through their work they wanted to show their point of view, proving
that now art is more alive and ferment than ever.

A constant and significant job, each artist injects us his own ideas
and his techniques because of personal experiences.

It 'sa unique and important source not only for us but especially for
the culture which is always related to the art.

To all of them goes our recognition and our compliments, hoping
that to everyone will be given the right space and mode to
demonstrate their talent.

A wish that we take very seriously and we'll do what is necessary

for this to happen.
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